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Rehabilitation of historical buildings to be the first 
:step of making Hong Konq a s a creatve metropolis 
1.1 THESIS STATEMENT 
Rehabilitation of historical buildings to be the first s tep of making 
Hong Kong a s a creative metropolis, education is the process. 
1.2 THESIS ABSTRACT 
Education in Hong Kong has been undergoing vigorous reforms 
in recent years . New policies emphasizing creativity, flexibility, 
all-rounded and life-long learning are being put forth one after 
another. In this tide of changes , many education-related s copes 
have to adapt themselves to meet new challenges. Architecture 
is no exception. 
To facilitate the effective implementation of the reforms and 
to achieve the aim of education for the new century, reform in 
architecture for learning is an important section. In addition to 
adapting the built-environment to meet the basic requirements 
for new policies, this is also a golden chance to review the role of 
architecture in education. How it could lay favorable environment 
for schools, teaching staffs and parents in complement to the 
benefits of students, the way it changes the mode of education, 
a s well a s other possible contributions of architecture towards 
education would be the main focus of this thesis study 
2. RESEARCH 
The research of the subject re-directed .into two s t reams - -
C a s e s of design due with historical buildings, and future studies" 
methods. * _ 
Though out the research, new study mode in the future w a s -
investigated and design strategies were then generated through 
the precedent cases . -
2.1 PRECEDENTS WITHIN ARCHITECTURE 
Three c a s e s were investigated in this report to observe how 
different architects with his design to solve the problems with 
the adjacent historical site. 
2.1.1 PUBLIC SCHOOL 90，HARLEM, NEW 
YORK 
The Public School 90，is a vacant elementary school on West 
148th Street in Harlem, and was built in 1902 and was declared 
obsolete and abandoned by the Board of Education during the 
1970s. Francis L. Turner Architects in this design completion 
propose a new design to adaptive reuse the historical building 
a s a mul tkise community center. 
The site is at the Bradhurst district of Harlem, which includes 
many vacant apartment buildings currently being renovated for 
housing for the homeless and for low-income families. 
propose how the existing structure of P.S. 90 could be renovated 
a s a community center, including a small alternative high school 
for 250 students, and other community use services such a s 
auditorium，gymriasium，library, childhood center, etc. Design 
issues of particular importance were how to create appropriate 
access , circulation, and security within the building. 
The design by Francis L. Turner were to have a new bridge/ 
crosswalk linking the reconstructed existing historical building to 
the roof garden level of new facilities built on the vacant lots over 
the street. By doing this, the pervious school program could be 
kept and "old" and "new" buildings were clearly distinguished 
2.1.2 ROYAL COLLECTIONS MUSEUM, MADRID 
The Royal Palace of Madrid was completed in 1764 as theof f ldaJ j 
residence of Bourbon King Philip V. The building is designed inl 
an Italianate neoclassical style with almost entirely constructed! 
with granite and white limestone. But today the building no longer； 
serves as a royal residence, and becoming the focus for publid 
galleries and tours, which give the palace's ever increasing! 
popularity. Therefore, an architectural competition was organized! 
requiring designs for a new museum located within the interstitial! 
space between flie palace and the Almuridena Cathedral on the! 
south side of the plaza I 
- … I 
fhe competition was won by architect David Chipperfield and . 
tie building was completed in 1999. David Chipperfield's designl 
Its to play with ideas of ground by creating a series of rampedl 
p a c e s that define both a museological trail and the topographical 
eondition of the site. Visitors would enter the museum from the! 
bathedral plaza, into a glazed pavilion space looking out towards! 
i i e valley below. And through out the journey, visitors couldi 
appreciate the pieces on display include tapestries, paint ings] 
decorative arts, musical instruments, and a collection of royal! 
carriages, relocated from a separa te museum in the palace 's! 
iormal stables, having amazing lighting effects through out t h 4 
day. I 
2.1 .3 THE NOVY DYUR MONASTERY 
In 1999 John Pawson was commissioned by Cistercian monks 
to design a new monastery for a site in Bohemia. The scheme 
combines elementsTetained from the original baroque complex 
with entirely new architecture. 
"While some of the vocabulary is without literal precedent, the 
design remains true to the spirit of St Bernard's twelfth century 
architectural blueprint for the Order, with its emphasis on the 
quality of light and proportion, on simple, pared down elevations 
and detailing." - from John Pawson Webpage 
http://www.johnpawson.com/ 
;ohn Pawson in this c a s e sugges t s another method to deal with 
oe historical building. By creating a u-shaped new building next 
onnecting with the historical complex, a new s p a c e in-between 
ne new and old is created and shared by both. 
3.1 P R E C E D E N T S OUTSIDE ARCHITECTURE 
Different learning system was being researched a s a based of 
formulating the future study mode in Hong Kong. 
Education in Hong Kong has a similar system to that of the 
United Kingdom; in particular the English education system of 
Hong Kong w a s modernized by the British in 1861 a s the arrival 
of the British colonialization in 1841. 
The heavy rote learning system here in Hong Kong creates a 
hard situation for students to be creative a s well a s competitive 
to students in other countries. 
However, a s creativity become the main route for future learning 
path and economic support of developed countries, the only way 
for Hong Kong to keep its seat in competitive of technology and 
creativity is to develop diversify learning path and create more 
opportunities for creative expression and learning, (from Hong 
Kong : A Creative Metropolis, A Policy Submission Paper, p.7, 
October 2007，by the Bauhinia Foundation Research Centre) 
TISSUES £ 
iducational strategies in Hong Kong is still keeping in exam-
fiented and "spoon-fed", although it does help Hong Kong 
tudents to get high mark in examination, it is hard for them 
)compet i t ive with s tudents in other well-developed Asian 
:ountries like Japan , Korea and Singapore. 
！eak of creativity is always the weakness of Hong Kong 
students. From With reference to the Anholt City Brands Index, 
！ new international benchmark of city brands, Hong Kong ranks 
nirty-seventh among 60 cities while, other Asian cities such 
3S Beijing, Seoul and Shanghai were getting momentum to 
satch up. That simple brand narrative highlights the alarming 
nediocrity of Hong Kong a s an attractive world city. This finding 
igain reinforces the point we make earlier that Hong Kong has 
o make substantial improvement in those a reas that may affect 
he overall attractiveness a s a place of tourist destination, for 
sarning, working and living. 
from Hong Kong : A Creative Metropolis, A Policy Submission 
Papen p J , October 2007, by the Bauhinia Foundation Research 
Centre) 
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Five composing elements contributing to a vital creative 
ecology: 
1. A knowledge base to nourish creative talents 
2. Vibrant urban spaces that intensify and facilitate social 
interactions and promote creativity; 
3. Institutional pillars that support the lifecycle of creativity; 
4. Sustainable creative economy that realizes the economic 
potential of creativity; and 
5. Public-private engagement in forming leadership and 
partnership for promoting the creative city agenda 
"A historical district can provide a backdrop where a cultural 
ethos can be created by new intervention". - (from Hong Kong 
A Creative Metropolis, A Policy Submission Paper, p.8, October 
2007, by the Bauhinia Foundation Research Centre) 
Thus, a historical site were choose for develop in this thesis with 
the program of creative learning institute. 
. R E S O L U T I O N 
, 1 SITE 
'he site chosen for this thesis is the ex-Royal Air Forces Office's 
l e s s in Kowloon Bay (next to the old Kai Tak Airport). The 
.uilding w a s built in 1934 and vacated in 1978 when the Royal 
ur Forces move to Shek Kong. And it's now occupied by Hong 
f'nrin Rflntict I lni�/PrQit\/ ar>rl hannmcs thc» ArvaHamx/ nf \/ioi I<al 
\rts. 
4.2 PROGRAM 
The academy have 4 focus areas: Craft art, Design art, Media 
art, Studio art, 
Existing program of the academy include Glass-Making Studio, 
Ceramics Studio, Printmaking Studio, Sculpture Studio, 
Installation-art Studio, Painting Studio, Drawing Studio, Chinese 
Painting Studio, Design Studio, Photography Studio, Computer 
laboratory, Gallery, Offices, Student Stations, and others 
supporting services rooms. 
However, the size of the rooms and the programs were limited 
by the historical structure of the building, complete se t of visual 
arts could not be form in this situation. Thus, this site becomes 
the first experimental site for this thesis a s it matches the criteria 
mentioned above. 
Proposed new programs included: 
1. Public Gallery 750m2 
2. Multi-media Center 540m2 
3. Metalworking Studio 200m2 
4. Standard Classrooms 350m2 
5. Lecture Theater 250m2 
By increasing the numbers of programs and relocating the 
different programs, a more complete visual arts school will be 
form and public involvement will also be allocated from the new 
programs. So a s to engage publics t a h a v e more understanding 
of the "new" creative learning institute in this historical site. 
PROGRAM . \ ‘ \ � . 
E X I S T I N G ^ ； ： 
G R O U N D LEVEL 
GLASS-MAKING STUDIO eosq.m 
CERAMICS STUDIO 150sq.m 
PRINTMAKING STUDIO 125 sq.m 
S C U L P T U R E STUDIO 245sq.m 
INSTALLATION ART STUDIO sosq.m 
GALLERY 245sq.m 
S T U D E N T STATilO^S 棚 sq.m 
& - 270 sq.m 
S t D R E S & S E R V I C E S 糊 sq.m 
cFIRST LEVEL \ � � . � . 
PAINTING STUDIO 120 sq.m 
DRAWING STUDIO 120 sq.m 
CHINESE PAINTING STUDIO 120sq.m 
COMPUTER LABORATORY 120 sq.m 
DESIGN STUDIO . 120sq.m 
PHOTOGRAPHY STUDIO so sq.m : 
STli lOSNT S T A B 0 N 1 S 棚 sq.m 
OFFICES 160 sq.m 
S丁ORES & SERVICES 120 sq.m 
4 .3 DESIGN STRATEGIES 
The design objective of this thesis is to create a creative 
environment for the future learning purpose and involve public's 
response for the creative culture within/ around the historical 
site. From the pervious precedent cases , 3 methodologies were 
tried to deal with this site. 
A. Linkage 
By transforming 1 of the residential building below the historical 
site into the institutional building and having a new bridge to co 
I. C : CIRCULATION 
C L : CLASSROOM 
E : EXHIBITION SPACE 
F M : FILM MAKING STUDIO 
LA: LAND ART STUDIO 
MW : METALWORKING & WOODWORKING STUDIO 
O : OFFICE 
S : SERVICES 
TA: TEXTILE ART STUDIO 
TO EXI: 
STRAT^GY-iC 
^ •, •  - “ • 
I . C o v e r a g e 
I 
phe new architecture is built along the edge of the landscape 
l i -between the historical site and the residential blocks. With the 
j irculation path all at the side of the new building, the s p a c e s in-
l e t w e e n the cliff and the circulation route could be fully utilized | | . . ； ^ ‘ - ^ • . 二 
C : CIRCULATION 
C L : CLASSROOM 
E : EXHIBITION SPACE 
FM ： FILM MAKING STUDIO 
LA： LAND ART STUDIO 
MW : METALWORKING & VVOODW6RKING STUDIO 
O : OFFICE 
S : SERVICES “ 
TA: TEXTILE ART STUDIO 
I S T R A T ^ Y ^ B 
C. Creation of s p a c e ^ X Z 
E : EXH旧ITION SPACE 
FM : FILM MAKING STUDIO 
The existing historical building with the new built architecture 1^} : m e t a l w o r k i n g & w o o d w o r k i n g s t u d i o 
from a central courtyard space, provide another situation of s s erv ices 
spatial relation against old and new and its buffer zone, � “ 一 “ …一 
S T R A T E G Y ^ 
CONCLUSION I | r ad i t ion is all about "carry on" and continues action, which 
& o u f d not be just kept and left it there. In the c a s e of Academy 
I f Visual Arts, HKBU，problems a re notes a s follow: 
1. Jus t a fit-in process , which create lots of limitation. 
2. Due to the limitation of historical site, the existing 
"decoration" is not reflecting the actual program. 
i 3. As it's the ex-royal air force officer mess , it's too isolated 
from the publics and with itself function. 
| f h u s , this thes is is about transforming the above and expands it 
Into full Academy through Architecture. 
|\rchitectural!y, the p receden t s in 2 .Resea rch parts induce 
| i similar s t ra tegies which is a good architecture should be 
Conducive to the historical heritage in the way that it's not 
destroying the general feeling but enhancing the function by the 
|creation of new spatial relationship between old and new. In the 
p m e way, the creativity is needed for processing. 
[V 
Since the historical meaning of the site "Academy of Visual Arts, 
HKBU" is a private section of the Royal Air Force, The original 
access route is hidden and indirect. And by reforming the a c c e s s 
route, publics would have a easier a cce s s to the heritage a s its 
functions c h a n g e s . . 
By re-habilitating the historical heritage, the links between 
nature and society are re-connected. Publics would a c c e s s the 
heritage easily and directly reach the landscape which is not 
possible before. As architecture in between become a media 
of connecting the society and nature, the importance of the 
heritage is increased. 
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FRAMING 
HERITAGE AS A PICTURE FRAME 
FRAMING 
FRAMS DIRECT THE PATH TO THE HERITAGE 
EXTENSION 
EXTENDED PLATFORM ENHANCES THE OVERALL 
PICTURE OF THE HERITAGE 
SEMI-SUNKEN 
SEMI-SUNKEN S P A C E TO BE MADE IN O R D E R NOT 





INDIVIDUAL STUDENT S T U D I O . 
MULTI-MEDIA CENTER 
PUBLIC GALLERY ONLY OPEN IN SCHOOL TIME 
SEMI-OPEN IN NIGHT TIME 
OPEN ANYTIME 
R E - P R O G R A M O F THE ENTIRE ACADEMY S O A S 
T O FACITiLATE THE "COMMUNITY COLLEGE". 
PRESPECTIVE VIEWS FROM TOP OF INSTALLATION ARTS STUDIO S H O ^ s l G 
THE CO-EXISTING OR NEW AND OLD 
BY CREATING A DIRECT A C C E S S , PUBLICS ARE ENJOYING THE HERITAGE 
^HILE THEY ARE APPROACHING 
THE HERITAGE AND THE NEW ARHITECTURE BECOMING THE LINKAGE BETWEEN SOCIETY AND NATURE 
o .9 2 1 十 V E s f f i ^ A L A p( z o .9/ L d / + S M A s ! 
o
 
.9 o J V L E \ ^ S S R SA L A N 
o + £ S B f l f ^ A 5 
OVERALL LAYOUT PLAN 
U P P E R FLOOR PLAN OF MAIN ANNUX BUILDING 
* •• P U 8 U C GARDEN 
2 - OPEN GAtL5R>' 
3 • O f - H f c BUiLPiNG 
4 - PUPUC..G.ALLERY 8UILD!MG 
5 - UNDERGROUND PLANT ROOM 
6 - OPEN THEATFrR (AUDIENCE) 
7 - OPEN THEATER (SPACE) 6 - MEDIA CENTER 
9 - JEWELLERY DESIGN STUDIO 
•！0 - STAFF OFFICE 
11 - DIRECTOR OFFICE v 
12 - CONFERENCE ROOM 
1 3 - GALLERY 
14- COMMUNAL SPACE • 
15 - STORAGE 
16 -_ SCULPTURE STUDIO, 
17 - PAINTING STUDiO 
1 8 - DRAWING STUOfO 
• 19 - CHINESE PAlNTrNG STUDIO 
20 - COMFUTER LAB^RATORV 
21 - STUDENT.DRAWING RACKS 
2 2 - DESIGN STUDfO 
23 - PHOTOGRAPHY STUDiO 
2 4 - INDiViDUAL STUDENT STUIDO 
25 - LECTURE THEATRE 
26 - MULTI-PURPOSE HALL 
2 7 - CLASSROOMS. 
2 0 - METAL-WORKING/ WOOD-WORKING STUDIO 
2 3 - GLASS-MAKING STUDIO 
30 - INSTALLATION-ART STUDfO 
31 - CERAMICS STUDIO 
3 2 - PLANT ROOM 
•33- .KA1 TAK MANSION BUIDLING 
34 - ST. JOSEPH'S ANGLO-CHMESE SCHOOL • 
SECTION A-A5 
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